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“The passing of an era” is how Punjab Gharana tabla 
stalwart Pt Yogesh Samsi termed the death of Pt 
Lachhman Singh Seen of Jalandhar. By the end of his long 
life, the Ustad, who died at the age of 94 on June 13, 
literally epitomised classical music in all its hues, teaching 
a host of disciples in the region, including Punjab and 
Himachal. 


Tabla exponent Pt Lachhman Singh Seen, face of Punjab’s 
classical music, tutored generations 


The Ustad’s remarkable journey started in Jammu, where 
he learnt the sitar from Pt Jiya Lal Basant. He also learnt 
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to play the tabla. There were no musicians in the family of 
this Rajput Thakur boy, but such was his passion that he 
moved to Lahore, the biggest centre of music in those 
days. Here, he was taught by none other than Ustad Mian 
Qadir Baksh, then known as the ‘khalifa’ of Punjab 
Gharana. 


Training alongside Ustad Alla Rakha, who belonged to 
Jammu and had also moved to Lahore, a young Lachhman 
Singh Seen honed his skills for a few years until Partition 
in 1947. He then went back to Jammu, where his 
prodigious ‘riyaaz’ was noticed by another doyen of music, 
Pt Uma Dutt Sharma (father of Padma Vibushan awardee 
Pt Shiv Kumar Sharma). Legend has it that when Pt Uma 
Dutt would go home at night, he would hear Seen 
practising, and when he would wake up the next morning 
to visit the temple, the tabla would still be heard! 


Sri Satguru J agjit Singh J i eLibrary NamdhariElibrary@ gmail.com 


Ustad Lachhman Singh Seen soon relocated to Jalandhar, 
a bigger musical centre, and it is here that he taught for 
the rest of his life, focusing on passing his knowledge 
rather than building his own career. His disciples include 
established names like Pt Kale Ram, Pt Sushil Kumar Jain, 
Neeraj Shandil from Shimla, sons Manu and Kinnar Seen 
(based in the US), the late Pt Pawan Kumar Verma, who 
was his son-in-law, and grandson Avirbhav Verma. 
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A simple person, Ustad Lachhman Singh Seen was content 
in his space and never vied for recognition. But his talent 
reverberated, and he was invited for a grand multi-city 
tour to the US and Canada in 2002 while in his 75th year. 
He was honoured with the title of ‘Mian’ on one of his 
several visits to Pakistan. 
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His journey of acclaim began as early as in the 1940s. At 
the famous Tansen Vishnu Digambar competition in 
Calcutta, he had played a solo that has long remained 
etched in the memory of music lovers. Son Manu recalls, 
“He was truly a scholar-musician, equally passionate 
about ‘vidvata’ (intellect).” He delighted in collecting old 
bandishs (compositions) in ragas_ traditionally from 
Punjab, including Multani Kafi. He was keen on tracing 
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ragas in folk songs too and would demonstrate them on 
the sitar. “Baba Bulleh Shah was a favourite; I also 
remember how he taught me ‘Aavo ni saiyyon’. Another 
favourite was ‘Raat damme damme jandi’ in Raga Asa 
Mand. When I was learning Raga Gaoti from Ustad Shahid 
Parvez Khan, I recall my father telling me that we know 
this raga as Shuddha Bheem in Punjab. He was so 
knowledgeable.” 
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The teaching continued across generations. Shimla-based 
tabla exponent Neeraj Shandil recounts, “I had heard that 
he was a disciplinarian in his youth, but by the time I went 
to him, he was so loving. He was my Dada Guru as I learnt 
from his disciple Pt Sushil Kumar Jain. I recall the 
‘topkhani gat’ he taught me — a ‘drut’ composition in 16 


Sri Satguru J agjit Singh J i eLibrary NamdhariElibrary@ gmail.com 


beats, called so because the sound of the tabla ‘bols’, 
when executed with great vigour, resembled a cannon.” 


Shandil recalls how Ustadji used to wake up at 4 am even 
when he went to him in the 1990s. “He used to sing, and 
I would accompany him. His motive was that one should 
be equally proficient in tabla ‘sangat’ as in playing solo,” 
he says. 


Indeed, the doyen was equally acclaimed for his subtle 
tabla ‘sangat’ that started in his teens at Jammu. Ustad 
Amir Khan chose him over two older players. Disappointed 
by the two accompanists provided at Harivallabh, Ustad 
Bade Ghulam Ali Khan had once insisted that Ustadji must 
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travel with him to Ludhiana where the maestro was to 
perform next! 


The passing away of Ustad Lachhman Singh Seen is the 
passing away of a generation of musicians whose life 
epitomised music, for whom music itself was the purpose 
and the award. 


Sangeet Natak Akademi award for Ustad Seen 


It is too late but still I am lucky to have it during my 
lifetime, said Ustad Lachhman Singh Seen, 82, an eminent 
musician and scholar from Jalandhar who bagged the 
Sangeet Natak Akademi award for his contribution as a 
tabla player. 
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It is too late but still I am lucky to have it during my 
lifetime, said Ustad Lachhman Singh Seen, 82, an eminent 
musician and scholar from Jalandhar who bagged the 
Sangeet Natak Akademi award for his contribution as a 
tabla player. Born on December 3,1927, in Punjab, he was 
encouraged to take up the art by his father Thakur Mangat 
Singh and mother Ishwari Devi. He learnt the nuances of 
tabla from Mian Kadir Baksh and that of sitar from Pandit 
Jia Lal Basant at Lahore. His son Manu Seen, a sitarist,said 
his father should have got the award much earlier. He said 
while no one had ever presented his case before Akademi 
members in Delhi earlier, Bhai Baldeep Singh, an akademi 
board member who represents Punjab, strongly put up his 
case this time. 


Ustad, however, is not complaining. One cannot get 
anything before the right time. It’s all fate, he said. 


The award that carries a citation, a shawl, a memento and 
a cash prize of Rs 1,00,000 will be presented by President 
Pratibha Patil at a special ceremony in March. 


Quote: 


“It is too late but still I am lucky to have it during my 
lifetime,” said Ustad Lachhman Singh Seen, 82, an 
eminent musician and scholar from Jalandhar who bagged 
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the Sangeet Natak Akademi award for his contribution as 
a tabla player. Born on December 3, 1927, in Punjab, he 
was encouraged to take up the art by his father Thakur 
Mangat Singh and mother Ishwari Devi. He learnt the 
nuances of tabla from Mian Kadir Baksh and that of sitar 
from Pandit Jia Lal Basant at Lahore. His son Manu Seen, 
a sitarist, said his father should have got the award much 
earlier. He said while no one had ever presented his case 
before Akademi members in Delhi earlier, Bhai Baldeep 
Singh, an akademi board member who represents Punjab, 
strongly put up his case this time. Ustad, however, is not 
complaining. “One cannot get any thing before the right 
time. It’s all fate,” he said. 


https://www.youtube.com/watch?v=txnBnGfk4x 


His teacher was apparently no less than Qadir Baks (1902- 
1962) who was also Ustad Alla Rakka's teacher! 


To put the significance of this prize in perspective, it's 
worth seeing the past winners for tabla: 


1954 —- Ahmed Jan Thirakwa 
1959 — Jahangir Khan 

1961 - Kanthe Maharaj 
1970 — Masit Khan 

1976 —- Karamatulla Khan 
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1979 —- Samta Prasad Maharaj 

1982 —- Alla Rakha 

1984 - Kishan Maharaj 

1990 — Zakir Hussain 

1991 — Shaikh Dawood 

1997 — Swapan Chaudhuri, Lalji Gokhale 
1998 - Pandharinath Gangadhar Nageshkar 
1999-2000 - Shankar Ghosh 

2002 - Suresh B. Gaitonde, Anindo Chatterjee 
2004 - Suresh Talwalkar 

2006 —- Kumar Bose 

2007 — Nandan Mehta 

2009 - Lachman Singh Seen 


Some (belated) congratulations to Ustad Lachman Singh 
Seen are in order! 


In the first video, the Kaida that follows the very short 
peshkar sounds to me like : 


GhiNa TeTe DhaGe NaDha TiDha GhiNa TiNa KiNa 
KiNa TeTe Take NaDha TiDha GhiNa DhiNa GhiNa 
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I am not sure and it is not easy to make out, however, if 
the fingering for TeTe is straight (middle finger followed 
by index) or reverse (index followed by middle). Can 
anyone who has learnt this particular Kaida confirm this 
aspect of the nikas (and whether or not the above 
transcription is correct) ? 


The bols in themselves are pretty simple (at medium 
speed, anyways). What I really like is how and where the 
recitation (and the playing) puts the emphasis. 


Nice job! The decode looks good to me. You have written 
it in matras accurately. The actual movement of the kaida 
is 2-2-3-2-3-2-2. Interesting how a mirror image of 223 
and a 322 is separated by a 2 and that 2 is so bold and 
clear standing. Almost a povit or a clear joiner or a nice 
dove-tail. 


A similar, traditional, basic kaida that is in straight 2's 
goes as follows: 


GeNa Tifa GeNa DhaGe DhinNa GeNa TiTa GeNa Dhatir 
KitDha GeNa Tila GeNa DhaGe_ TinNa _ KeNa 
KeNa Tila KeNa TaKe TinNa KeNa TiTa KeNa Dhafrir 
KitDha GeNa Tita GeNa DhaGe DhinNa GeNa 


Again, many artists play this kaida very commonly and it 
is in my opinion as popular as DhaTi TaDha TiTa... 
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So, using the the above Kiada as a basis, let me attempt 
a simple, expanded version of the Kaida played by Ustad 
Lacchman Singh Ji. With all due respect to Ustad Ji and 
sincere Maufi for my Gustaakhi 


GeNa Tila DhaGe NaDha TiDha GeNa DhinNa GeNa 


DhaTi DhaGe NaTir KitDha TiDha GeNa TinNa KeNa + 
Khali 


This placement of Tirakit in the second part, I feel is one 
of those placements where it forces one to play the 
notorious bol clearly. 
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